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Notes on the Piece

"Slivers” is an experiment in unmetered gestures and textures coordinated through the relativity of sonic events. The four
members of the quartet are meant to follow each other through cues, like iron filings pulled by a magnet, making a larger shape
in their collective orientations. The music transforms itself gradually through a number of extended techniques, simulating
electronic processing, to the effect of blending disparate motions into one sound. This piece was composed as a partner piece to
the miniature "Ghost II" by Ana Sokolovic, from her Commedia dell arte for string quartet. As a complementary piece, "Slivers”
shares much of its musical DNA with "Ghost II", expressing that material in interwoven exchanges and cascading developments,
saving the security of unison for the end; "Ghost II" is intended as the postlude for this piece.

Performance Notes

six seconds minimum time plus time as needed
Dotted barlines indicate unmetered sections. Approximate time in seconds is I
indicated in a box above each measure. These are set up so that one instrument in

the quartet cues the change into the next unmetered measure.
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Solid barlines indicate metered sections.

Double barlines indicate a change from unmetered to metered

For sul pont, create an airy, fuzzy effect in the articulation of trills and tremolo, and the
overtones that result are preferred and encouraged for the piece. Increased volume in
sul pont sections should be achieved with bow pressure and not with adjustment of the
bow's placement relative to the bridge, to achieve more overtones with more volume.

Molto Sul Pont - place bow directly on top of bridge, with slow
bow speed, to produce a ghostly sound like a heavily aspirated
breath.

Sul Pont Above - Bow on other side of bridge, gradually moving
laterally away from the bridge, to produce an overtone growing

_; out of the Molto S. P. noise. Aim to find and then sustain a

stable overtone before receding and merging back into the
Molto S.P.. Height shows distance in relation to bridge.

Sul Pont Below - Bow on ordinary side of bridge, gradually
moving laterally away from the bridge, to produce an overtone

growing out of the Molto S. P. noise. Avoid the pitch of the open

- string speaking. Aim to find and then sustain a stable overtone
before receding and merging back into the Molto S.P.. Depth
shows distance in relation to bridge.
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Other side of bridge - produce undetermined high harmonics by placing the bow between the bridge
and the tailpiece to play, across one or more open strings as indicated on staff.

Percussive taps (Cello) - tap with four fingers against the body of the instrument, on the open space
to the left of the fingerboard. Produce a resonant knocking sound, and control dynamics by the force
of the taps and their placement on the cello face (edge for piano, center near F holes for forte).

Bow Overpressure - Ptoduce a grating, gritty sound like a creaking, strained wood by digging the
bow heavily into the string. Experiment with the lateral angle of the bow to produce a sound that
stutters but does not completely stop. On cello, reducing the vibrations of low strings by placing the
left hand lightly across them (near the middle) may be necessary to keep the strings from speaking
clearly through the overpressure. Thickness of line above staff refers to amount of pressure.

Boxed Notation - Perform pitches in the box in the order they appear. Perform pitches with variable
durations, for the total duration of the box in regards to seconds or metered time. 16th note passages
within boxes can be repeated ad lib to fill in the total indicated time.
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