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To my friends Carolyn Hoff and Rowan Taymuree

Performance Notes:

This piece began from a desire to set the text of a female French writer, in her original language. Searching through
centuries of beautiful French poetry, I quickly realized that I didn’t want anything that rhymed; I wanted nothing so
subtle as the reveries secreted away in stanzas about the lives of women, profound as they are, nor did I want to add
yet another love song to the accumulation. Instead I came to the prose of Simone de Beauvoir, to her timeless Le
Deuxiéme Sexe, The Second Sex. So groundbreaking was her philosophy, delivered in full and sage conviction, that
the book was banned in Francoist dictatorship in Spain in the 1950’s, and for many years was listed in the Vatican’s
Index Liborum Prohibitorum. 1 read until I found the phrase, “When she does not encounter love, she may encounter
poetry,” and knew there was a song to be found there. Meétamorphose is a setting of Simone de Beauvoir’s terms of
transcendence: freedom through authenticity, and a passion for life, which a young girl gives to herself and which
belongs wholly to her.

French Text:

“Quand elle ne rencontre pas I'amour, il lui arrive de rencontrer la poésie. Parce qu'elle n'agit pas, elle regarde, elle
sent, elle enregistre; une couleur, un sourire trouvent en elle de profonds échos; car c'est en dehors d'elle, dans les
villes déja baties, sur les visages d'hommes faits qu'est épars son destin. ..

La jeune fille se jette avec ardeur vers les choses, parce qu'elle n'est pas encore mutilée de sa transcendance; et le fait
qu'elle n'accomplit rien, qu'elle n'est rien rendra son ¢élan d'autant plus passionné: vide et illimitée, ce qu'elle
cherchera a atteindre du sein de son néant, c'est Tout.”

Translation:

“When she does not encounter love, she may encounter poetry. Because she does not act, she observes, she feels, she
records; a color, a smile awakens profound echoes within her; her destiny is outside her, scattered in cities already
built, on the faces of men already marked by life...

The young girl throws herself with ardor towards things, because she is not yet deprived of her transcendence;
and the fact that she accomplishes nothing, that she is nothing will make her momentum all the more passionate:
empty and unlimited, what she will seek to achieve from the bosom of her nothingness is Everything.”

Beauvoir, Simone de. Le Deuxieme Sexe II: L’Experiénce Vécue. Editions Gallimard, 1949.
ISBN 2-7242-4851-1



Performance Notes:

The continuous gestural texture and non-melodic snippets of motif are inspired by French impressionist composers,
especially Ravel. The tenor soloist should be able to float above or on the surface of the organ texture, supported as
if by flowing or surging water, but never fighting to be heard nor drowned out.

The tenor soloist is most often tender, and should capture a curious and imaginative spirit, and a sense of a future
full of possibilities.

Dynamics: “+ stop” asks for an increase in dynamics by adding to the registration. Dynamics are otherwise achieved
with the swell boxes.

Articulations: Keep staccato notes sharp and clear. The staccato motif is also an invitation for some added space
between chords when necessary: if the transition between one chord and the next is difficult to execute with
complete legato, allow for a small pause between chords.

Registration is not fixed, however the full dynamic range for the organ part has to be in relation with the tenor
soloist.
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